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Through a small white door sat within a large double-height wall,
white gloss painted walls hang and fold down into a space punctuated
by three small black gloss coated doors. Tonal sound fills the space
in pockets and holes that shift and move. Directly opposite are two
prefabricated white metal panels filled with polyurethane and secured
with bolts via white powder-coated metal brackets into the concrete
floor. Both panels contain a small fixed double-glazed window with
vents and a double plug power supply that run, with white coated
electrical cable, to double sockets fixed to the gloss painted wall. On the
back of the panel on the left, mounted low and close, is a large monitor
screen running a video file from a small concealed media player, the
cables of which are held together with a combination of cable ties and
an unlocked heart shaped padlock. To power this equipment a long
white lead folds around to reach the power source of the panel on the
right. The sockets of the panel on the left remains unused and covered.
Mounted to the left of these panels are two tall long black speakers,
a bit too close together, from which emits the aforementioned low
sounds. To the right, a row of forty ceramic objects with black text





Libita Clayton: Quantum Ghost
24 January – 24 March 2019
Gasworks presents Quantum Ghost, the first UK solo exhibitio and a major commission by Bristol-based artist Libita Clayton.
Comprising of an immersive sound installation, a series of large scale photograms and a programme of live performances, Quantum 
Ghost maps a journey through archives and territories related to the artist’s heritage. Clayton digs deep into personal documents and 
oral histories tracing her family tree across different mining regions and colonial geographies of extraction. She reconstructs the pa-
per trail left by her late father, a member of SWAPO
(South West Africa People’s Organisation, the political mass movement that fought for Namibia’s liberation from Apartheid South Af-
rica) who went into exile in the 1980’s and studied mining engineering in Cornwall. Grounded in these sites of memory and testimony, 
Clayton’s research unearths the subterranean histories and political undercurrents connecting the mining regions of Namibia
and Cornwall. From mined ores and sedimentary rocks to precious metals and rare earths, her work examines the raw materials at the 
core of capitalist extraction, revealing how the echoes of colonialism and diasporic migration reverberate through the deep-time of 
geology and across the ruined landscapes of the Anthropocene.
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History of the Atlantic Cable & Undersea Communications
from the first submarine cable of 1850 to the worldwide fiber 
optic network
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My name is Nicola White, and Tideline Art is inspired by mudlarking and beachcombing finds col-
lected along the banks of the River Thames, the Thames Estuary and the River Medway. Tideline Art 
is about giving new life to discarded objects.  This website is a mixture of mudlarking finds, art that I 
have made from my finds, and general writings and musings on the stories I’ve uncovered in the wa-
ter, including messages in bottles and pieces of history belonging to people from the past. I hope you 
enjoy it.
On moving to London several years ago, I started mudlarking (foraging along the Thames foreshore 
for pieces of history).  As well as some beautiful old pieces of wood, there are a lot of fragments of 
glass, pottery and old clay pipes to be found scattered along the banks of the river. Some of these 
pieces are hundreds of years old, and hold their own secret story. It’s the mystery of these stories that 
inspire me. Did this piece of pottery come from a plate belonging to a wealthy Victorian family, or was 
it from an old tavern in the City of London? Was this fragment of wood  from a wrecked boat, or an an-
cient pier? What stories they could tell if they could speak?  Who tossed this pipe bowl into the river? 
This, along with the peace and tranquility of the river, is my inspiration.  I love to put these forgotten, 
once loved, or discarded fragments back together, and give them a new purpose in a piece of art.



Mary’s the one who actually talks to her constituents. She has a Twitter presence (@maryorelse ), 
a blog and a website, she responds to phone calls and emails, makes time to talk to people at any 
hour of the day and deals with issues others would sweep under the carpet because they’re polit-
ically embarrassing or just don’t bother with because they’re small or only affect people that aren’t 
trendy.

She has a deep interest in Greenwich historically (there are few who know as much as her about 
Greenwich’s industrial past) but also in the Greenwich of today. Perhaps that’s why she’s being got 
rid of – she’s just not towing the party line enough. Instead, she’s addressing issues that local people 
want to see – and doesn’t always leap to say yes to everything The Party wants.
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